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One ofthe first Pathé vertical cut discs from 1905/06. This label covers the whole of one side ofthe 24 cm
disc while the other side carries the recording in a waxy composition laid over a cement base. These discs
were a failure as the recording side disintegrated quickly but the splendid label has helped some survive.

Thanks to Steve James for the photo.
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For your information

Time is rapidly running out for this issue to be in the hands of many members in time
for Christmas. Despite the upheavals and uncertainties under which we live, the delay
is entirely my responsibility as I don’t seem to learn how far in advance I need to start
assembling the material for Bethany to process into a file for printing. So apologies for
lateness and I hope you find the contents interesting.

Gavin East
Editor



We Farewell One Secretary and Welcome Another
by Gavin East

At the 2021 Annual General Meeting Shirley McGuigan retired from the posi-
tion of Secretary after seiving for over twenty years. Throughout this time Shirley
has done a fine job of looking after the correspondence, magazine postage, in-
voicing and anything else which might crop up. Though she was not often able
to come to meetings she was only a phone call or email away and the lines of
communication worked well.

David Peterson, Robert Sleeman and I visited Shirley and Richard at their home
in Lyttelton with some tokens of our appreciation in the shape of a shopping gift
voucher, flowers and a card signed by many of the local members. Naturally Shir-
ley becomes an honorary member of the Society and we look f01ward to seeing
her, Richard and their lovely granddaughter Katie at our social events.

So thanks again Shirley for a job well done over many years.

We are very pleased to welcome Mrs Nuong Wright as our new Secretaiy. Nu is
no stranger as, with the late Bob, she has been an active member and regular at
meetings since the late 1970’s if not before. With the changes in Nu’s life follow-
ing Bob’s passing earlier this year we are grateful that we will still enjoy her lively
and stimulating company at meetings and that we are part of her wider family.

New members

We welcome new members Jim Harper (New Zealand) and Douglas Paisley
(Australia). Jim and Sarah Harper are helping to make the North Island town of
Foxton a special place to live and visit, with their restoration of historic buildings
and involvement, along with Detlef Klein, Marty Fifield and others, in MAVtech,
the audiovisual museum.
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The Last of the Amberolas
by David Peterson

Introduced in 1928, the floor model Amberola 80 and table model Amberola 60
were the last domestic cylinder models catalogued by the Edison company. For
the 80 the cabinet designed for the Sheraton model diamond disc phonograph
was altered by the fact01y to incorporate a double-spn'ng cylinder phonograph
mechanism and drawers to house cylinder records instead of diamond discs.

With disc records dominating the market by the late 1920’s, it appears that sales
were veiy low and almost all were outside of the United States. Serial ID tags on
the small number that suiyive suggest a production number of fewer than 150 of
each model were produced. In the case of the Amberola 80, the oak model as
pictured seems to be the more rarely found option than the mahogany model.

Both the 60 and the 80 had a unique larger horn than the smaller Amberola
models and they were sold with a Diamond D reproducer, the final reproducer
released by the company. It incorporated a larger stylus weight and a spring
behind the stylus bar for greater volume and clarity.

I restored this example during 2021. It was in good original condition and
needed little more than a few hours of cleaning, degreasing and polishing to re-
turn it to its former g101y.

Editor’s comment: David’s is the only 80 known to us in the Christchurch area. Two or three 60’s have
turned up but all in all, to collect an example of every Amberola model would be a daunting challenge.
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President’s Report —Vintage Phonograph Society of
New Zealand Inc. 56th AGM — 27.09.21

by David Peterson

In a year where lockdowns were a theme in countries around the world, we were
fortunate to be able to continue meeting together for all but one of our monthly
meetings.

With the position of Patron being vacant at the AGM last year following the pass-
ing ofJoffre Marshall, we were very pleased earlier this year that Mrs Lyndsey
Drummond and Mr Tony Airs both accepted our invitation to take up the posi-
tion ofjoint Patrons of our Society. Both Lyndsey and Tony have been members
for many years and both have contributed significantly to the furthering of the
Society during this time.

In addition to our monthly meetings where we cover the relatively small amount
of business required for Society matters, we as a local group of members have
enjoyed the social aspect of meeting together. I would like to thank all of the
local members who have made their homes available for our meetings, providing
supper and refreshments at the conclusion.

We have enjoyed additional social gatherings at the Christmas function and at
the private museum of Lou and Leslie McAllister for which thanks go to Roger
Brown for making the arrangements for a very enjoyable afternoon.

We were saddened in recent months by the Passing of Bob Wright who had
been a local member and active supporter of the Society for several decades.

Many of you will have corresponded with Shirley McGuigan who has been
Secretary for the Society over the past 20 years or so. Shirley has decided that the
time has come for her to retire from this position and I want to give a huge vote
of thanks to her for the many hours spent over this time looking after all of our
secretarial matters. Shirley will be missed!

It’s been great to have new members joining us during the year, both locally and
from overseas. In general terms I find that people are interested in wind up
gramophones and phonographs and enjoy hearing them play. It’s really great
when that interest takes a further step towards learning more about the history
of recorded sound, the changes that occurred throughout the early years of the
wind up era and that this in some cases becomes a hobby which includes a desire
to own one or more machines!

In closing, I wish to thank Gavin East for the work involved in bringing together
the magazine which is enjoyed by the membership. Finding interesting material,
writing articles and putting it all together ready for printing is no small task. I also
wish to thank Gavin and all of the other local members who
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play a part in the operation of our group. Your input at meetings and also in
between times is appreciated.

Finally thank you to the membership as without you there would be no group.
We enjoy hearing from you and appreciate the letters and emails. Here’s to a
bright year ahead, hopefully with the worst of the pandemic behind us!

Mike Tucker was able to supply the Australian owner of an example of the rare Edison Army and Navy
Model diamond disc machine with these instructions
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_.AUTOMATICsinTYSTOP.

TheAutomaticSafetyStop,comprisingparts(M)and(O),isadjusted
inthefactorytopermitofplayingthelongestselections.Itwilloperateonallrecordsatthesamepoint.Therefore,dependinguponthelengthoftheselection.thetimewhichelapsesbetweenendofmusicandtheautomaticstoppingofturn‘tablewillvary.Itwillnotinjurethediamondpointtorun onthesmoothsurfaceoftheshorterselections.

Ifatanytimethesafetystopoperatestoosoon(onlongselections)or
toolate,soastopermitthediamondpointtorunoverontotherecordlabel,itshouldbecorrectedbyaslightadjustmentofthehingedlever(M)torightorleftasthecasemayrequire.Inordertom'akethisadjustment,itisnecessarytoloosensetscrew(L)andwhencorrectadjustmentismade,thescrew(L)mustbemadetightinordertoholdtheadjustment.Thestopshouldbetimedsoastostopturn-tablewhenthediamondpointoftheRe-producerreachestheoutercircleoftherecordlabel(P.Fig.1M

SPEEDADJUh‘MENT.
ecordsarerecordedataturn-tablespeedof80turnsidbereproducedatthatspeedinordertogetthecor—R‘Qta‘tionofthemusic.

justedtorunat80turnsperminutebeforeleavingfillythisadjustmentisupsetinshipping.Itisckthespeedoftheinstrumentwhensettingup.Proceedasfollows:

AllEdisonDi‘
perminuteand ‘ rectpitchandin

Eachinstrumen
thefactory,‘butbe thereforeadvisable

Fix“2

,tali'pieceofpaperbetweentherecordandturn—table,allowingoneendtoprojectoutintoView.

(b)Withrecorh‘playing,couptfilenumberofturnsmadebyturn-tableduringoneminute. to)Ifspeedisfoufldxtobe<oven;~%_.itmaybecorrectedbyturningthespeedadjustingknob(AFig,1)slightlyto

{‘3‘therightuntilcorrect'speedisobtained. v j(d)Inrarecasesthespeedmaybefoundtobelessthan‘80turnspermlnljte.Ifspeedis78to80,itwillbesatis-

factory.”Speedislessthan78andcorrectadjustmentcannotbemadewithspeedadjustingknob(A,Fig.1)itistthemadebymeansate/specialadjustingscrew,whichwillbefoundinthespeedadjustingleverbeneathtolate.‘Thisewisreachedbyremovingthefrontgrilleandreachingintothehorn,compartmenttoleft.Of‘t'hhorn.Whencorrectionbythe'lattermethodisnecessary,itwillrequire

Vtheuseofascrew'driver.w

.L*31"“i
i3}“.CAREOFPHONOGRAPH.

Acleanandproperly.lubricatedmechanism«eliminatesmanypettyannoyancesandinsurestheproperoperationofthein-
sirument.Itisthereforeessentialthatyougiveparticularattentiontothefollowinginstructions.

LUBRICANTS.

UseonlyEdison0i].EdisonDiamondGrease,andEdisonDiamondGraphite.

,'v,»



.- .“WEIGHTS—00mm“OILTUBESFROMcwDc
‘"Thesearecarefullyselectedlubri-

cantsfi'especiallyadaptedtoEdison ‘Phonographs.Theuseofinterior ormnsuitable..lubricantsinvariably......,. resultsin‘improperoperationwith‘' itsattendantdiSSatisfaction.Sam- plesoftheiabofvelubricantsarefur- nishedwitheachArmy‘andNavyInstrument;‘ . .., ‘11mm

-RefertoFigures2and3. a1.Toallphonograph.

(a)Turnspeedadjustingknob

(A,Fig.1)torightasfar asitwillgo.

‘(b)RemoveReproducerand

Turn-tableinordernamed.

__2’(c)ApplyEdisonDiamondOil

atthefollowingpoints:Fi3

B(Fig.2)ouCup(fillwithoil).3‘ C(Fig.2)OilCup(fillwithoil).

,D(Fig.2)UpperSpindleBearing(oilfreely).‘4‘.E(Fig.2)GovernorFrictionFelts(oneortwodropsoneach).
“<NOTE:Ifthesefeltsorthepolishedfrictiondiscappeartobegummyorsticky,cleanbothwitha.fewdropsofgasolinebe-

foreapplyingoil.

‘4'F(Fig.3)GovernorSleeve(twoorthreedrops).*' .G(Fig.2)OiltubetoSpringSleeve(oilfreely).

-‘H(Fig.2)OperatingHandleBearing(3or4drops).

HornPivotBearing(Horncompartment-45drops).

((1)TheoiltubesfromcupsBandCoccasionallybecomecloggedwithdust,itisthereforeimportanttonotewhetherthe

oilreachesthevariouspointstowhichthesetubeslead.Iftheoilfailstoreachthesepointsthetubesshouldbe

-cleanedwithasmallpieceofwire.Incleaning.becarefulnottoremovethesmallwicksintheendsoftubes.These5wicksregulatetheflowofoilthroughtubesandcausetheoilsupplyincupstolastamuchlongertimethanitthey

werenotpresent.

(e)ApplyEdisonDiamondGreasefreelytothosepartsindicatedin(Fig.3).(1’)DoNotPutOil,GreaseorGraphiteoneithertheDiamondPointorRecord.

.- ..Nosetrulecanbelaiddownastohowoftenthephonographshouldbeoiledandgreased.Ineachcaseitdependsupon./‘theamountofusethephonographreceivesandthetemperatureandmoistureconditionsofitslocation.Rememberthat

partsprotectedwithgreaseandoilwillbepreservedagainstrustg
Inadditiontotheabove,itwilloccasionallybenecessarytogivethemechanismathoroughcleaning.Todothis,remove

‘‘wthemechanismasperinstructionsforreplacingmainspring.Cleanallgearsandbearingsthoroughlywithgasolineand

lubricateallpartswellwithfreshoilandgreaseasperaboveinstructions.Besuretogetridofallgritanddustfirst.

APPLYEDISWDIAMOND
GREASETOTHESEPARTS

M

.\l_ _‘,ln



#fiflithflonogrwhshould‘fitanytimedevelopa.peculiarirregularknoc

:1

41.!~MAINspnmoLUBhCATION.

_gording'noise,it«isanindicationthatthemainspringneedslubric‘n.Ifsuch'actiofishoulddeveloptoanobjectionabledegree,re- move-t‘émainspringand.case.Seeinstructionsforreplacingmainspring.(Besurespringiscompletelyrundownbeforeremoval.)
Havingremovedthe”Spring,.treat‘.sameasfollows:

1.Cleanspring(incase‘asHas-possiblewithgasoline:'Remove

casecovertod5this.

2.Mixthoroughly2partsa

Oil.1partEdisonDlaifi

3.Apply1teaspoonfonly‘ 4.Reassemblespringnmesiflsandwinduptwoorthreetimes

insuccession,allowing.-ographtorundowncompletelyeach time.Thiswilldistributethemixturewhereitisneeded.

Iftheaboveinstructionsarecarefullyfollowedthetroublewillbereme-
died.

r.:rt,Graphite;1partEdisonDiamond gé‘asep.Wm“;..sp3ng.

REPRODUCERSETTING.

Fig.4showsthecorrectsettingoftheReproducerwheninplayingposi-
tion.Notethatthe“LimitPin"islocatedinthecenterofthe“LIMIT LOOP.”atadistancebelowthe“Cup”aboutequaltoitsowndiameter(of pin).

Thislocationmayvaryslightlysidewiseorverticallywithoutaffecting _
thereproduction.1712-4

If,however,theLimitPinshouldbecomedisplacedsldewiseenoughtotouchtheLimitLoop,itmaycausenotestorev

«RECORD

'peat.Correctbyraisingthereproducerandagainloweringitproperlyontotherecord.
Itthelimitpinshouldsetsohighastotouchthecupaboveit,orsolowastotouchtheloopbelowit,itindicatesthatthe

hornhasbeenbentoutofshape.Correctionshouldbemadebymeansoftheadjustablepivotatlowerhornsupport.Turn pivotbearingintolowerhornandouttoraiseit.Ineithercasefirstloosenthetwosquareheadedsetscrewsholdingthehornliftingshaftabove,otherwiseproperadjustmentcannotbemade.Alsobesuretotightenthesescrewsafteradjust»mentiscompleted.Makesurewhenfinishedwithadjustmentthatthehornrestsonthepivotbearingwhenhornisdown.Thehornshouldnothangfromaboveexceptwhenup.

GENERALINFORMATION.

~1.DonotplayphonographatveryhighorverylowspeedS.Correctinterpretationandreproductionofrecordscanonlybeobtainedatthecorrectspeed(80).
2.‘~..‘LowerReproducergently,asthediamondpointorrecord,orbothmay‘bedamagedbytoosuddenimpactbetween

pointandrecord..' .
3.Do'n‘ooattempttomoveReproduceracrosstherecordwhenformerisdown.4.BecaremtomoveReproducertoextremerightwhenputtingonortakingoffarecord.5.AlwaysremogeReproducerfromhornbeforeremovingturn—tablefromspindle..,

~.6.Keepthediani'(1pointofReproducerfreefromdirtanddustcollectedfromrecordsurface.ThisismostreadilydoneWiththetipofthefinger.' - .
7..KeeprecordsfreefrsduetanddtrLstaraspossible.

.,8.Alwayshavethemaci”m‘cleafififiwelllubricated.

”N/V“'\

r
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Meeting Reports June to November 2021

by Gavin East

There is not a lot to say about the second half of 2021 with another two meetings
cancelled due to Covid-19. When we were able to meet, just catching up with
each other and letting the conversation flow became even more of a pleasure in
the knowledge that we could not take it for granted.

For June 2021 we enjoyed an informal meeting at David and Louise Peterson’s
home in Ohoka, North Canterbury. The 1922 upright Franklin Ampico repro-
ducing piano, restored by Stephen Powell in Wellington, gave out a wonderful
sound and David was happy to demonstrate many other of his fine machines.

InJuly 2021 we met at Peter Harris’ home in Christchurch. Robert Sleeman had
some operatic vocal EP’s to give away and also free were some 88 note piano
rolls from Peter. It was lovely to see Nu Wright. We had just sold the last three
Fireside/red Gem horns from the remaining parts.

With the extended Level Four lockdown we had to cancel the August meeting
at Nu’s but she very kindly asked us to come to her in September for the AGM
and monthly meeting. The 56th Annual General Meeting was pretty much rou-
tine with no need to change presidents. Tony Airs and Lyndsey Drummond had
agreed to continue as Patrons and the position of Secretary was vacant following
Shirley McGuigan’s retirement effective that day. Re-elected en bloc were David
Peterson (President), Robert Sleeman (Vice President), Gavin East (Treasurer)
plus Committee members Wilf Boon, Roger Brown and Peter Harris. Kath-
leen Campbell accepted nomination as a new Committee member and was duly
elected.

In place of the usual October meeting we had arranged a visit to Ian and Bev
Fisher’s private cinema in Christchurch on the first Monday in November. Ian
had put together an interesting programme and we were looking forward to it but
Covid-19 threw a spanner in the works. There was not another lockdown but Bev
Fisher had been in the same location as a virus case and had been contacted and
asked to self-isolate for a few days. Personally I find it amazing that the whole
tracing system works as well as it does.

Our final meeting for 2021 was at the home of Kathleen Campbell in Kaiapoi.
We had intended to run through the necessary agenda and then have a good ses-
sion with Kathleen’s collection of stereoscopes but once again the conversation
took up the evening - though we were introduced to Aristotle the axolotl.
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That Beatles Record Label
by Wayne Smith

In response to the Beatles record pictured on the front cover of the previous
issue, New Zealand member Wayne Smith shares his thoughts and suggestions.

Hi there... I suppose... Dear Ed...

Your query on the front page of the Phonographic record, Vol. 56 Issue 1, raises
an interesting question. In essence, when do curios become collectables, then
become antique (that's ignoring all sorts of other terms such as all the “alias“
(kitchenalia and such), memorabilia, ephemera, etc etc. Let's not even mention
retro or mid century. I was an antique dealer of sorts from around 16 years old. I
had a large collection by the time I was 15 (1968 ) including many gramophones
and phonographs, telephones, lamps, clocks etc. etc.

My desire to obtain better items with a very limited income inspired me to “deal“,
that is swap with dealers/collectors or sell to obtain money to buy. I eventually
opened my first shopin 1980. SO what to sell? At the time the prevailing an-
tiques market concentrated on Georgian furniture, fine china, sterling silver and
such, mostly earlier than 1900. I started with kauri Victorian/Edwardian furniture
and all manner of collectables. We were among the first to sell such things as tins,
bottles and bakelite .All very accepted in any shop today but frowned upon by
the mainstream collectors of that time. Point is... perhaps defining what we call
antique would be helpful. An English antique dealer who was an antique when I
was 16 (probably in his 70's at the time) defined antiques as being "items of qual-
ity, 100 years old".

With a nod to what one defines as "quality" it does perhaps give us a benchmark.
For example a bottle over 100 years old is hardly an item of quality so therefore
becomes a collectable. Easy one... but what about your Royal Doulton mass pro-
duced Coaching Scenes plates?? Well ..collectables since mass reproduction is
hardly “quality“.That said, it doesn't take long before we work out that the term
antique even if referenced to 100 years old is subject to a myriad of interpreta-
tions.

Taking the 100 years old rule, well it changes year by year so is now set at 1921.
So, what the b--y point, I hear you scream?

Simply this... Collectables change, tastes change, a society devoted to the history
of recorded sound must accept that 8 track cassettes are highly collected and
sought after. 45's are very collectable and some rock era vinyl LP's are selling for
as much as the current price of a portable wind up gramophone. Try to find a
Discatron from the early 1970s let alone one in working order (a portable device
that looked like a radio but you could slip a 45 rpm. disc in a slot in the top
and walk while it played, very carefully as it jumped at the slightest vibration and
sucked batteries with reckless abandon). I so wanted one when they were new but
it was well beyond my finances (the bank manager's son had one). Now I would
rate it as much rarer than, say, an Edison Fireside phonograph.
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Many items which were the life blood of gramophone collectors are no longer
available or very expensive. You don’t find many Edisons lying under the work
bench in the shed... It may be worthwhile considering that if the Society wants to
survive it may look to promoting the collectables of a whole new generation, most
ofwhom have never wound up a gramophone or even seen a cylinder record, but
find the same collecting thrill in discovering a 1960's turntable in working order.
I just sold a very good Walkman cassette player complete with original box etc.
for $150.00. Of course it's not about money but it is about collectability and the
promotion of anything that preserves the past.

We are dumping at an alarming rate in a society that is brainwashed in every
way to desire the new over anything old or even slightly out of date. Just look at
cellphones. Many items post 1950 will never survive years in the back shed (there
are not many back sheds anyway).

In closing, a sobering thought perhaps. How many older collectors are certain
that their collection will not wind up in the skip if they “part the mortal coil “
without due warning? The younger generations do not have the same love that
we do for the old and interesting. They are likely to just quit it all as quickly as
possible. How many young people (under 45) are in the Society membership?
Faced with this disturbing reality, any promotion of any collectables by anybody
is a worthy aim.

Francis Barraud had no idea of the fame awaiting "His master's voice" when he painted it and the
Gramophone Company could surely not have imagined the ways in which it would be used by cartoonists.

This example relates to a minor kerfuflie a year or two ago about New Zealand MPs' behaviour.
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Book Review
by Gavin East

“The remarkable life of Colonel Geor e Gouraud : his origins, his life and times
and his assocrates”Wr1tten and publrs red in 2021 by Howard Hope, howard_
hope@yahoo.co.uk . ISBN 978-1-52728—8119, 201 pages, soft cover, illustrated
in colour and black and white, 21 cm. square

If ever a name in earl hono raph history cried out for research it must be that
of Colonel Gouraud. Many 0 us will have read that this American living in Lon-
don was “Edison’s agent” who had a Perfected wax c linder phonograph, not 'ust
an early example but the actual machine with whicfi Edison was photographed
in June 1888 after, legend has it, three days and nights solid work, shipped to
London where the Colonel seized every opportunity to promote and demon-
strate it, in the process making, or having made under his supervision, riceless
recordings of famous people, e.g. Gladstone,Tennyson, Browning and lorence
Nightingale. Who was the Colonel (and was it a military rank or a courtesy title P).
Where did he come from, how did he come to be associated with Edison and
what was his life story after about 1890?

In a labour of love stretching over four
ears, distinguished English collector and

historian Howard Hope has been able to
construct the narrative of a life of quite
staggering energy and variety. From his birth
in 1842 through his exploits in the American
Civil War (yes, “Colonel” was genuine) and
his glory days with the phonograph to his
sad last years and death in 1912, Gouraud
seems to have packed several full lives into
just seventy years. Unlike some American
promoters in Victorian England, Gouraud
earned a reputation for honesty and
integrity though Hope is not blind to his
errors of judgement. From his success in

FLORENCE NIGHTINGALEAn Episode :2! the Cnmcamum)Wlth EDIYN EVANS. F. H. GRISEWUDDYKE WIRELESS SINGERSSVMPHDNV DRBHESTRAkc.
”27405 IN ENQLN“3\L¢.’ #5 sum saw men

«0

getting great public figures to record their voices we can appreciate that he must
have had charm as well as chutzpah!

The book’s cover subtitle, “the man who brought the Edison phono raph to
Britain”, did make me ask, “but what about the tinfoil machine? Strict y speak-
in , I suggest that Gouraud might be called the first promoter of the phonograph
in ritain. But then the tinfoil machine seems to have been largely forgotten as a
scientific curiosity by the time the wax cylinder arrived and for many people the
phonograph demonstrated by Gouraud was indeed the first.

The record label illustrated is not from the book but there is a connection. In the
1930’s the Edison Bell company recorded the 1890 Florence Nightingale cylin-
der for one of the first 78 historic transfers (sadly, there were no more issues in
the series). Had it not been for Colonel Gouraud’s enterprise we would not now
be able to hear this and other voices of great Victorians.

For purchase information etc. please see the advertisement in the previous issue
of this magazrne or contact the author at the above email address.
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GRAMCpHdNE

has achieved the perfect
reproduction of Sound.

The Tone arm and Amplifier
are constructed entirely of wood.
which means absolute freedom
from distortion, blast or blare.
Not only does the DOUSONA
give the full range of musical
reproduction in the purest of
tone, but the cost is tar below
that of any other gramophone
offering Similar achievements.

CABINET MODELS
In choice of 4 shades of oak

£12 : 12 : 0
in selected Mahogany

£15 : 15 : 0

Table Grand Model
SolidOak £6 10 0
Mahogany £8 0 0

[he Supreme Portable

finished in high quality leather-
ette case. Size only 16% inches
by 11?; inches by 6 inches, fine
rustless nickel fittings. Special
pocket carries six records. . i
M

£43 : 19 : 6

'THE DOUSONA MANUFACTURING co., m,

DUPPAS WORKS. CROYDON, SURREY,

MODEL No. 12

Ofthe minor brands of English gramophones ofthe 1920's, the Dousona, here advertised in 1927, must
be one ofthe more attractive with its wooden tonearm and horn. As with most makes and models ofthis

period, a few reached New Zealand.
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Thanks to Robert Sleeman for this photo taken at the 1963 phonograph collectors' convention at the
Dominion Museum in Wellington. Wally Golledge ofNelson is shown in what appears to be a survey of
Edison models. The two attentive heads seen from behind are probably those of Clarrie Stewart and Ron

Osgood.
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Oh to be walking towards this lineup! Image supplied by Alan Brehaut.
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OPHONOGRAPHS‘

HOWIEWC. .w-_CYC-2LE.5-REPAtR5

MESSBS.HOWIEAND003EXHIBITATTHEAUCKLANDMETROPOLITANSPRINGSHOW.NOVEMBER27.1909.
IntheexhibitofMessrs.HowieandCo.KargngahapeRoad.aretobefoundmoofeveryphonographmadebytheEdison

Company,alsoeveryrecord.TheBCzraphaphone;claimedtobethelargest.talkingmachinemanufactured.alsomakeains presenceimam.Thefirmalgashows10differentgradesofcycles.ranginginpricefrom£7109to£18109.andallcycleacces- sories.besidesfishingtackleandavertingrequjsites.WEEKLYNewsDEC.2,1905.



From Steve James' sheet music collection comes this cover showing Tom Costello (1863-1943) in one of his
many fine songs. A star of the English music halls in the 1890's, Costello recorded a medley of his famous

songs in the early 1930's and can also be seen in a short film on youtube.
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Advertisements

Wanted to Buy:

Dancing Rastus or similar figures to fit on old gramophone records.
Please email: V.rbrown@amuri.net or phone 064 3 312 4477 (NZ)

Wanted to Buy or Exchange:

HMV No.4 soundbox, gold finish and early style with “His Master’s
Voice” plinted on front. Record dusters with New Zealand shop names.
Gavin East, 4A Lyttelton Steet, Lincoln 7608, New Zealand,
email: gavexcat88@gmail.com

Wanted to Buy:

TANZA 78’s featuiing vocals by]ohn Hoskins. Please contact Wilf
Boon Via the Societfs email address, nzphonosociety@hotmail.com or
phone (03) 332 2897

Wanted to Buy:

TANZA records Z90: Pixie Williams singing “Maonland” and “Sailing
Along on a Moonbeam”, with the Allan Shand Orchestra. Would be
interested in other TANZA records, please send me numbers.
Contact Francis Young at hjyoung@xtra.co.nz or phone 07 549 2767.

Wanted to buy:

Large cygnet crane with adjuster spling. The repo ones the society used
to make would be fine. Chiis Rogers 3 Windham St Vic Australia 3749
email c.m.rogers@bigpond.com.au
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1'55 Git-opium): December, 1927

The best Dance Records

for this Christmas.

LWAYS remember that good
Dance Records depend on the

quality of the bands who make them.
The brightest and most sparkling
of the British and American Bands

record exclusively for

“HisMasterbVoice”
THE GRAMOPHONE CO., LTD.. OXFORD ST., LONDON, W.1.


