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For your information

We are grateful for all the material which we have received to include in this
issue of The Phonographic Record and we thank members who have written,
emailed etc telling us how they enjoy our magazine.

In this issue we include photographs of the Christchurch Edison Hall before and
after the Christchurch earthquakes.

We have a good number of early issues of The Phonographic Record which are
available at cost of postage only.

Payments in Foreign Currency

We are in the process of moving the Society’s cheque account from the National
Bank to Westpac, partly for ease of branch access and partly because of bank
fees. The National Bank now charges $15.00 to deposit a foreign currency
cehque which absorbs most of the value of, for example, a subscritipn renewal
from Australia. For now at least, Westpac charges $5.00.

So we have to ask that all payments by cheque in a currency other than New

Zealand dollars have $85.00 added to it to cover the bank deposit fee.

Walter Norris
Editor
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An Organ-ised Story
By Les Stenerson

In my mid teens | was a regular in Auckland N.Z. Mostly on a Saturday night |
would travel to the centre of the city and if it was not a full house would get a
ticket to the Civic theatre.

The Civic was a magnificent cinema built on leased land owned by the Auckland
City Council with a lease of 60 years. The Cinema had a Wurlitzer organ (which
had the largest lift in the world rising to 38 feet) and a gondola barge which rose
_up in front of the stage. The whole theatre and foyer is decorated in a Moorish or
Hindu style. set in an auditorium which created the impression that the audience
is seated in an open air amphitheatre. Children were heard to say what happens
if it rains mum? In the ceiling the stars were like the southern hemisphere and the
cloud machine gave the total impression that the cinema was open to the sky.

After the film was finished I used to sneak down to the front of the balcony and
wait while the Wurlitzer and the Gondola rose up with the Gondola orchestra
playing and accompanied by the Wurlitzer organ. Under the balcony there was a
cabaret with a dance floor and when the music started after the movies the danc-
ers could be seen to commence dancing for the night.

[ was fascinated by the sound of the Wurlitzer Organ and wondered where all the
sound was coming from. Little did I know until later that large chambers con-
taining hundreds of pipes make the sound of the Wurlitzer, and the console where
the organist played was the control centre for the pipework, piano and other
percussion instruments.

One day many years later I noticed an advert in the local paper advertising the
Civic Wurlitzer for sale and I vigorously campaigned for the organ to be kept in
N.Z.But it was announced that it would be sold to an Australian collector. Fortu-
nately when the Australian saw the difficulty involved in removing the organ he
gave up the project. Then came Len Southward (Later Sir Len) who removed the
organ and transported it to his museum in Paraparaumu.

Some time later I received a call from a Wellington collector offering me a
Wurlitzer piano console and various pipework, which I purchased from him.

Amongst the pipework was a rank of Wurlitzer pipes. all the rest were church
organ pipes. | later received a phone call from another collector in Wellington
asking if' 1 would be prepared to sell him the Wurlitzer pipes which came with



the piano. Tasked him why he wanted these pipes and he said that he had pur-
chased the Wurlitzer which had been installed in the regent Theatre in Auck-
land's main street Queen Street. The Regent Wurhitzer had been installed in
1924 but when the Civic organ had been installed in 1930 the Regent organ was
very little used because the Civic organ was so much larger, so it was sold in
1934 1o a High School in Wellington. During a severe storm the roof of the High
School was damaged and water got into one part of the Wurlitzer. It was adver-
tised for sale and the collector who phoned me had purchased it.

I 'went to Wellington with the intention of selling the rank of pipes but instead I
purchased the Wurlitzer with a deposit of $100. Fortunately I had a vey large
collection of phonograhs and Gramophones and I was able to sell off half of my
collection which gave me the $10,000 I needed.

A truck and trailer were obtained by a donation from a friend with two 20 foot
containers which were driven to Wellington and the whole Wurlitzer was loaded
into the two containers and transported to the local cinema near where 1 live. A
group in Auckland helped to unload the containers onto the stage behind the
screen. Fortunately there was a large space behind the screen to take all the parts
which looked like the largest jig saw puzzle you ever saw.

An organ builder friend and many helpers got to work to restore and rebuild the
Wurlitzer into the Cinema. This only took five years of spare time! Until we had
the first concert, the takings of which I donated to the Auckland Spinal Unit.
$2,500. The organ was on a lift which had a turntable on top so that as it came up
it turned to face the Audience. The piano was on a platform on the opposite side
of the proscenium and was played remotely from the organ console.

[ arranged concerts with overseas and local organists for about 10 years and
then I sold the Wurlitzer to a Trust which increased the size of the organ to the
same as the Civic organ and still runs concerts to this day. This organ which is
housed in the Hollywood cinema at Avondale Auckland is referred to by visiting
overseas organists as one of the finest organs in the southern hemisphere.

After a while being without an organ I decided to purchase a Fairground organ
but this is another story.
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A couple of lesser known gramophones
By Roger Cole (Nelson)

From time to time | do a bit of repair work for a local antique dealer and several
months ago he brought me a few machines. including a very rough HMV Melba table
model. It has a broken spring, the sound box was missing and some scumbag had
drilled a large hole in the side a bit to the rear of the winding handle and fitted an
escutcheon to it. for what purpose | have absolutely no idea. I could see it had some
potential and managed to secure it as recompense for the repair work I did.

Then towards the end of last year we were in Marlborough and in an antique store
there I spotted an HMV Tasman table model. 1 didn't buy it at the time, but after
coming home and thinking about it for while - I have never heard of an HMV Tasman
- I decided to try to get it and managed to do a swap for a spare HMV 109 and a cash
difference.

The Tasman looked to be of a similar vintage to the Melba and enquiring of the
Society - in particular trying to determine the correct sound box for the Melba - |
found that there was a 1923 catalogue copy available listing HMV models that were
made for the Australasian market and both of these models were included, detailing
for both a No 2 sound box. In the meantime 1 had corresponded with an Australian
member and he established that the last of the Exhibitions was correct for the Melba,
(based on a collector he knew in Australia who had one), so | got one of them from
him. The Tasman came with a Mark 3 Exhibition and I cannot imagine anyone substi-
tuting an Exhibition for a No 2 as an improvement, so I'm sure the Exhibitions are
correct.

There are several differences between the models | have and the description in the
catalogue. As you will see from the photo, the motor for the Melba is triple spring
while the catalogue lists it as 2 spring with a No 2 sound box. There is no doubt that
the motor is original, as there are no extrancous holes in the deck plate and the
winding handle lines up perfectly. I think, therefore, that my machine is earlier than
1923 and the Exhibition is more likely to be correct. Also, my Melba is mahogany
laminate exterior with maple veneer on the inside of the case while my Tasman is full
mahogany. Both are described in the catalogue as maple with mahogany finish. The
Tasman has the common double spring motor with both springs in a single barrel.

I have now restored both machines to "used but excellent” condition (see photos).
These are two of my more prized machines and evidence that some quite good
collecting is still available if one keeps one's eyes peeled. It would be nice to add
some more of the Australasian models to my collection - a Zealand. an Austral or a
Jenolan would be welcome! Twould imagine that the "Bungalow" floor model is also
peculiarly Australasian too.
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Reports of Meetings
By Gavin East

March 2011

At last report we were hoping to have a meeting at my place i Lincoln late in
March if the aftershocks tapered off and people felt more like venturing out at
night. Things did settle down for most of us and the turnout at 4a Lyttelton Street,
Lincoln on Monday 21 March was great to see. Roger Brown, Derek Cockburn,
Lyndsey and Bill Drummond. John and Anne Hastilow, Joffre Marshall, Walter
and Hilda Norris, David Peterson, Bob and Nu Wright and Nu's sister Khan all
managed to find somewhere to sit on my motley collection of chairs dating back
to about 1780. We are sorry to have to record apologies from Wilf Boon, Shirley
McGuigan and Robert Sleeman though if a few more had turned up I'm not sure
on what (or whom) they would have perched.

After noting with appreciation the many messages of sympathy and support from
members outside Christchurch and from our fellow societies in Australia, we
moved on to discuss money matters and parts. We have a problem with banking
as the National Bank is about to start charging $15.00 to deposit each foreign
currency cheque. Obviously, this will almost wipe out the value of a subscrip-
tion! I promised to compare the charges of other banks, particularly Westpac.
On the parts front. we have a nice new batch of cygnet suspension springs being
plated and are sorting out one or two issues with Columbia aluminium horns and
HMYV Monarch elbows.

A couple of things reminded some of us of the early days of the society. Joffre
Marshall often plays his accordion in concerts at rest homes and when perform-
ing recently at the Kate Sheppard retirement village met Ivan Skilling, whose
cheerful presence at meetings many of us remember from the 1960s and 70s. I'm
not sure if we knew this at the time of the meeting but the whole Kate Sheppard
complex has now been forced to close because of building subsidence caused
by soil liquefication in the February earthquake. Ivan and the other residents
who thought they were secure in their old age have been scattered up and down
the South Island and many have had to move in with family. This has been one of
the saddest human impacts ot the earthquakes.

Ivan Skilling also featured in the group photo of the 1967 Christchurch phono-
graph convention which Walter had come across. Several happy minutes were
spent reminiscing and identifying nearly all the people in the photo.
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Until a few months ago Bob Searle was a regular at meetings and enjoyed them
though he was obviously not in very good health. Bob has now had to move into
rest home care and has asked his partner Piet to dispose of his large collection,
most of which has been stored in garages and sheds for thirty and more years.
Robert Sleeman helped Piet sort things out and was able to buy some machines.
after which David Peterson negotiated successfully for the remainder as a bulk
lot. I helped David extract the cabinet models from their closely packed shed. It
was an exciting afternoon as there were machines stacked on top of each other
and we couldn't be quite sure what was going to emerge! The biggest thrill was
exposing a very large and unfamiliar cabinet that might have been an early ra-
diogram. I reached down its right side and said, "Whatever this is, I can feel a
winding handle", then, feeling a bit like Howard Carter in Tutankhamen's tomb.
we opened the lid to expose the gorgeous gold hardware of a Bunswick Cortez,
a huge and expensive model intended as Brunswick's answer to the Orthophonic
Vitrola. When we had cleared enough space we took the grille out to reveal a
beautiful oval wooden horn. The Brunswick will have to wait its turn on David's
restoration list but will be a magnificent monster when its cabinet finish is re-
vived.

In case you are wondering what all this has to do with the March meeting. among
the machines surplus to David's requirements was a neat mahogany HMV 181,
one of the 'saxophone horn' models of ¢. 1925 fitted with the No 4 soundbox. |
had been reading an enthusiastic article about these machines in the MAPS maga-
zine and had thought it would be rather nice to own one. Well, the 181, after a
very nice job of checking and tidying by David, arrived at my place the day
before the meeting. I played several 78s on it and I think that everyone shared my
approval of its looks and sound.

Not, of course, that anyone got out of the house without hearing some diamond
discs on the C-19! In the 1960s Bob Searle had bought from Mr Woledge, the
former Edison agent who was our first Patron, a lovely SI-19, the rare inlaid
Sheraton Laboratory Model, plus a quantity of records in Edison imitation book
boxes. Robert Sleeman has been fortunate enough to acquire the Sheraton though
it is very sad to learn that, just after he had polished it and given it pride of place
in his living room, the February quake threw it over and snapped one ofits legs
off. I am very pleased to have been able to buy some of the records. including a
good number of electric recordings and played one or two using an Edisonic
reproducer on which Mike Tucker did a great repair job a few years ago. One of

the electric diamond discs, "Pipe o'briar” sung by Bob Pierce to his own piano
accompaniment, has the most "lifelike" sound of any diamond disc I have ever

heard.



April 2011

This report will take fewer words than the last one but that does not mean it was
in any way a less interesting meeting. On the evening of Monday. 18 April we
paid our second visit to Ray and Nancy Drury's amazing property in Whincops
Road in Halswell. Before Roger Brown suggested the previous visit, most of us
had no idea that a lifestyle block on the southwest margin of Christchurch housed
a large collection of restored vintage and classic cars plus a full size electronic
theatre organ. Since retiring from his business, Drury Crane Hire, Ray has been
able to indulge his passion for cars and organ music on a grand scale. Rows of
immaculately restored cars fill at least two large buildings. The cars are all in
running order and on inflated tyres so Ray can start them up and move them
around when he needs to clears space for Richard Hore, the well known
Christchurch organist, to give a performance on the Allen theatre organ. Ray,
Nancy and Richard frequently put on these concerts with the proceeds going to
charities such as child cancer research. You can read more about this by Googling
Drury Theatre Organ Charitable Trust.

So once again, thanks to Roger's organising, we admired the cars and then took
our seats as Richard settled down at the console of the Allen organ and asked for
requests. I suggested "The world is waiting for the sunrise" into which Richard
launched with great enthusiasm. Walter Norris then asked for the old Carrie
Jacobs Bond melody "I love you truly", after which Joffre Marshall requested
"Blaze away". It was amazing to hear and see the skill with which Richard
handled not only the keyboards and stops but also the many foot pedals. We
couldn't help marveling too at the training and patience of his seeing eye dog
sitting just behind the organ bench, Richard having been blind since early child-
hood.

After the recital we thanked Richard, attended to some routine business, gave
Ray a $40.00 donation to the Trust and enjoyed tea, coffee and biscuits before
taking another look around the collection and heading home, looking forward

very much to the next visit to Whincops Road.
May 2011

For the May meeting we gathered once again at "Waipapa", Walter and Hilda
Norris' farmhouse at Swannanoa north and west of Christchurch. The earthquakes
have not caused much damage out this way but even "Waipapa" has had its
dining room chimney cracked and loosened. Fortunately the living room chim-
ney is intact and we enjoyed. as we have so often, sitting round the huge fire
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place with a wood fire blazing away and Walter's venerable hand crank five-
inch Beliner gramophone a safe distance above on the mantelpiece.

Trish Matunga of the accountants Gilbert & Associates of Lincoln has been a great
help to me and the Society in getting the annual accounts prepared and audited since
I took on the position of Treasurer. For several years I have been reminding the firm
that they have not actually charged us. Murphy's law being what it is, Gilber & Asso-
ciates have chosen a time when our cheque account is low to present us with a bill for
$1,610.00 for work on the accounts for 2006 to 2009. I have spoken to Trish about
this wonderful piece of timing and she assures me that we don't need to lose any
sleep over it. Somehow our account has slipped through the cracks of their computer
system as we have an unusual financial year cutoff date, 8 August. Trish and Gilbert
& Associates provide a great service at a reasonable cost so we will get this bill out of
the way as soon as we can.

As usual there were interesting letters from members, this time including Paul Dodington
in Canada and our longtime US member Larry Schlick who has kept Walter supplied
with photos and information since the early days of the Society.

We were rather startled to notice that the latest batch of HMV Monarch Senior el-
bows had accidentally been chrome plated. As chrome plating is applied over nickel,
it has been quite easy to have this corrected. Parts sales are quiet though a cygnet
horn and crane kit are heading away to a member in the UK.

Robert Sleeman thanked David Peterson and me for the help we have given him
sorting out and assessing the damage to his collection caused by the February earth-
quake. 1 am typing this on 22 June and have to convey the most unwelcome news that
Robert's collection was walloped again in the force 6.3 quake centred near his home
on Monday 13 June. This time the force of the quake was north to south, the oppo-
site of the previous big one, and Robert was devastated to look into his collection
room to see heavy cabinet gramophones thrown over on their backs and much more
destruction. David and I will help get things stabilized and protected shortly. These
are truly dreadful times to be living through in Christchurch (or what's left of it). We
are all on edge expecting the horrible rumble and shuddering of another big shake as
happened last night when a 5.4 biffed books and records around again in my place,
luckily without causing any more damage.

Back to more positive matters, Walter always has interesting things to show us and
this time had fished out of his collection a couple of small Columbia cylinder machine
restoration projects, a B almost complete and an AA lacking several major compo-
nents including reproducer carriage. There aren't many AA's around but who knows,
a donor machine could surface on eBay.

After supper we headed out of the Norris homestead, down Two Chain Road and
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most of us, back to town down the long straight of Tram Road. Derek and Marcia
Cockburn have offered to host the next meeting at their home in Christchurch -
carthquakes permitting!

World Record Controller

William Dunn

In 1923 Pemberton Billing "World"
Records were introduced in England.
These constant linear speed discs, by
rotating slowly at the outer windings
in gradually increasing in speed as the
pickup crossed the disc, offered up
to 8 % minutes playing time per side,
but they proved unsuccessful for
four reasons.

I.A special playing deck
equipped with a wheel that tracked
the disc surface to control the turn-
table speed is required, and notall
gramophones were suitable for
mounting the "World Record Con-
troller"

2. The increased playing time put
an unacceptable strain on the nee-
dles of the time, which were de-
signed to play only one or two

standard sides-they were worn out after 3-6 minutes.

3. At this time many horns still lacked mains electricity and the spring motors of the
time were not equal to the Pemberton Billings records extended duration.

4. At 7/6 a record, not sufficient advantage existed for the average listener to war-
rant the additional expense.

World Records and the World system is however still the best known application of
the constant speed disc theory which was accompanied by a mechanism for fitting to
gramophones. The "controller" as the attachment was called was mounted alongside



the moved upper
part of the steady
speed across the
record. The upper
part incorporated a
rubber tied wheel
driven by the
record surface and
driving a conven-
tional friction-disc
centrifugal gover-
nor. The latter pro-
vided progres-
sively less rota-
tional speed to in-
crease. A preset

speed selector control mounted on top of the assembly, allowed the friction plate
control to be set on four speeds "A" "B" "C" and "D" with "D" being the fastest
speed. All "World" records so far have been The first company to print timings on its
labels was World Records of London in 1923. The invention of the variable
speed disc was the work of Noel Pemberton-Billing ¢ 1880-1948, an English
playwright, aviator and sometime M.P. The records started at 33 1/3 at the edge
and finished at 78 RPM at the centre. The concept has since been incorporated in
the C.D. More than one track was laid down on each side of the record with one
"Blank" or "Run in" groovs between tracks. Later Controller were equipped
with a scale running parallel to the feed screws. A patent selector scale was laid
on the record (see plate) and by reading the track numbers from the record the
controller could be set at the correct position on the feed screw and the needle
could be laid into the correct groove. Not the easiest devise to use!

Time is of the essence!?

In the advertisements and articles of time the length of playing time was greatly
exaggerated; some of the claims were'

"3 to 5 times longer than any other record."

"Lets your gramophone play continually without attention.”

A record in my possession (No 6) states on the record label

"Plays continually from 10 to 100 minutes!"

It is my opinion that the extended playing time was a byproduct and not the real
intent of the invention. The reasons for the development of the "World Record
Controller" is the subject of another article.



The History of the Edison Cylinder Phonograph

The phonograph was devel-
oped as a result of Thomas
Edison's work on two other

inventions, the telegraph and
the telephone. In 1877, Edison
was working on a machine
that would transcribe tel-
egraphic messages through in-
dentations on paper tape,
which could later be sent over
the telegraph repeatedly. This
development led Edison to
speculate that a telephone
message could also be re-
corded in a similar fashion. He
experimented with a dia-
phragm which had an emboss-
ing point and made indenta-
tions in the paper. Edison later
changed the paper to a metal
cylinder with tin foil wrapped
around it. The machine had
“I want a phonograph in every tW.O diaphllzlgm—andjnccdlc
Boenar units, one for recording and

one for playback. When one

would speak into a mouthpiece, the sound vibrations would be indented onto the

cylinder by the recording needle in a vertical (or hill and dale) groove pattern. Edison
gave a sketch of the machine to his mechanic, John Kreusi, to build, which Kreusi
supposedly did within 30 hours. Edison immediately tested the machine by speaking
the nursery rhyme into the mouthpiece, "Mary had a little lamb." To his amazement,
the machine played his words back to him.
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Phonograph Catalogue/dvertisement

Although it was later stated that the date for this event was on August 12, 1877, some
historians believe that it probably happened several months later, since Edison did
not file for a patent until December 24. 1877. Also, the diary of one of Edison' aides,
Charles Batchelor, seems to confirm that the phonograph was not constructed until
December 4. and finished two days later. The patent (#200, 521) on the phonograph
was issued on February 19. 1878. The invention was highly original. The only other
recorded evidence of such an invention was in a paper by French scientist Charles
Cros. written on April 18. 1877. There were some differences however. between the
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two men's ideas. and Cros's work remained only a theory, since he did not produce a
working model of it.

Edison took his new invention to the offices of Scientific American in New York City
and showed it to staff there. As the December 22, 1877 issue reported. "Mr. Thomas
A. Edison recently came into this office, placed a little machine on our desk, turned a
crank. and the machine inquired as to our health, asked how we liked the phono-
graph, informed us that it was very well, and bid us to a cordial good night." Interest
was great, and the invention was reported in several New York newspapers. and later
in other American newspapers and magazines.

The Edison Speaking Phonograph Company was established on January 24. 1878 to
exploit the new machine by exhibiting it. Edison received $10,000 for the manufactur-
ing and sales rights and 20% of the profits. As a novelty, the machine was an instant
success, but was difficult to operate except by experts, and the tin foil would last for

only a few playings.

Ever practical and visionary, Edison offered the following possible future uses for the
phonograph in North American Review in June 1878:

1. Letter writing and all kinds of dictation without the aid of a stenographer.

2. Phonographic books. which will speak to blind people without effort on their
part.

3. The teaching of elocution.
4. Reproduction of music.

5. The "Family Record"-a registry of sayings, remiscences, etc., by members of a
family in their own voices, and of the last words of dying persons.

6. Music-boxes and toys.

7. Clocks that should announce in articulate speech the time for going home. going
to meals, etc.

8. The preservation of languages by exact reproduction of the manner of pro-
nouncing.

9. Educational purposes: such as preserving in the explanations made by a teacher.
so that the phonograph for convenience in committing to memory.
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10. Connection with the telephone. so as to make the instrument an auxiliary in the
transmission of permanent and invaluable records, instead of being the recipient of
momentary and fleeting communication.

Eventually, the novelty of the invention wore off for the public, and Edison did no
further work on the phonograph for a while. concentrating instead on inventing the
incandescent light bulb.

In the void left by Edison, others moved forward to improve the phonograph. In
1880, Alexander graham Bell won the Volta Prize of $10,000 from the French govern-
ment for his invention of the telephone. Bell used his winnings to set up a laboratory
to further electrical and acoustical research, working with his cousin Chichester A.
Bell, a chemical engineer, and Charles Sumner Tainter, a scientist and instrument
maker. They made some improvements on Edison's invention, chiefly by using wax
in the place of tin foil and a floating stylus instead of a rigid needle which would
incise, rather than indent, the cylinder. A patent was awarded to C. Bell and Tainter on
May 4, 1886. The machine was exhibited to the public as the graphophone. Bell and
Tainter had representatives approach Edison to discuss a possible collaboration on
the machine, but Edison refused and determined to improve the phonograph himself.
At this point, he had succeeded in making the incandescent lamp and could now
resume his work on the phonograph.
His initial work, though, closely fol-
lowed the improvements made by Bell
and Tainter, especially in its use of wax
cylinders, and was called the New
Phonograph.

The Edison Phonograph Company
was formed on October 8, 1887, to
market Edison's machine. He intro-
duced the Improved Phonograph by
May of 1888, shortly followed by the
Perfected phonograph. The first wax
cylinders Edison used were white and
made of ceresin, beeswax. and stearic
wax.

Edison home phonograph
Businessman Jesse H. Lippincott assumed control of the phonograph companies by
becoming sole licensee of the American Graphophone Company and by purchasing
the Edison Phonograph Company from Edison/ in an arrangement which eventually
included most other phonograph makers as well. He formed the North American
phonograph Company on July 14, I888. Lippincott saw the potential use of the
phonograph only in the business field and leased the phonographs as office dictating
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machines to various member companies which cach had its own sales territory. Un-
fortunately. this business did not prove to be very profitable. receiving significant
opposition from stenographers.

Meanwhile. the Edison Factory produced talking dolls in 1890 for the Edison Phono-
graph Toy Manufacturing Co. the dolls contained tiny wax cylinders. Edison's rela-
tionship with the company ended in March of 1891. and the dolls are very rare today.
The Edison Phonograph Works also produced musical cylinders for coin-slot pho-
nographs which some of the subsidiary companies had started to use. These proto-
"jukeboxes" were a development which pointed to the future of phonographs as
entertainment machines.

In the fall of 1890, Lippincott fell ill and lost control of the North American Phono-
graph Co. to Edison, who was its principal creditor. Edison changed the policy of
rentals to outright sales of the machines, but changed little else.

Edison increased the entertainment offerings on his cylinders, which by 1892 were
made of a wax known among collectors today as "brown wax." Although called by
this name, the cylinders could range in color from off-white to light tan to dark brown.
An announcement at the beginning of the cylinder would typically indicate the title,
artist and company.

In 1894, Edison declared bankruptcy for the North American Phonograph Company,
amove that enabled him to buy back the rights to his invention. It took two years for
the bankruptcy affairs to be settled before Edison could move ahead with marketing
his invention. The Edison Spring Motor Phonograph appeared in 1895, even though
technically Edison was not allowed to sell phonographs at this time because of the
bankruptcy agreement. In January 1896, he started the National Phonograph Com-
pany which would manufactuer phonographs for home entertainment use. Within
three years, branches of the company were located in Europe. Under the aegis of the
company, he announced the Spring Motor Phonograph in 1896, followed by the
Edison Home phonograph, and he began the commercial issue of cylinders under the
new company's label. A year later, the Edison standard phonograph was manufac-
tured, and then exhibited in the press in 1898. This was the first phonograph to carry
the Edison trademark design. Prices for the phonographs had significantly diminished
from its early days of $150 (in 1891) down to $20 for the Standard model and $7.50
for a model known as the gem, introduced in 1899.

Standard-sized cylinders. which tended to be 4.25" long and 2.1875" in diameter.
were 50 cents each and typically played at 120 r.p.m. A variety of selections were
featured on the cylinders, including marches. sentimental ballads. coon songs, hymns.
comic monologues and descriptive specialties. which offered sound reenactments of

cvents.
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The carly cylinders had two significant problems. The first was the short length of the
cylinders. only 2 minutes. This necessarily narrowed the field of what could be re-
corded. The second problem was that no mass method of duplicating cylinders
existed. Most often. performers had to repeat their performances when recording in
order to amass a quantity of cylinders. This was not only time-consuming. but costly.

The Edison Concert phonograph. which had a louder sound and a larger cylinder
measuring 4.25" long and 5" in diameter, was introduced in 1899, retailing for $125
and the large cylinders for $4. The Concert Pho-
nograph did not sell well, and the prices for it and

its cylinders were dramatically reduced. Their pro-

E D l S()T\l duction ceased in 1912.
I{ E(:OR DS A process for mass-producing duplicate wax cyl-

inders was put into effect in 1902. The cylinders
were molded, rather than engraved by a stylus, and
a harder wax was used. The process was referred
to as Gold Molded, because of a gold vapor given
off by gold electrodes used in the process. Sub-
masters were created from the gold master, and
the cylinders were made from these molds. From
+asingle mold, 120 to 150 cylinders could be pro-

duced every day. The new wax used was black in

color, and the cylinders had been lowered to 335

cents each. Beveled ends were made on the cylin-
¢+ ders to accommodate titles.

Catalogue for Edison cylinder

i A new business phonograph was introduced in
records, September 1911 p BHapi) e

1905. Similar to a standard phonograph, it had al-
terations to the reproducer and mandrel. The early machines were difficult to use, and
their fragility made them prone to failure. Even though improvements were made to
the machine over the years, they still cost more than the popular, inexpensive
Dictaphones put out by Columbia. Electrical motors and controls were later added to
the Edison business machine, which improved their performance. (Some Edison pho-
nographs made before 1895 also had electric motors, until they were replaced by
spring motors.)

At this point. the Edison business phonograph became a dictating system. Three
machines were used: the executive dictating machine. the secretarial machine for tran-
scribing. and a shaving machine used to recycle cylinders. This system can be seen in
the Edison advertising film, The Stenographer's Friend, filmed in 1910. An imimproved
machine. the Ediphone. was introduced in 1916 and steadily grew in sales after World
War [and into the 1920°s. In terms of playing time, the 2-minute wax cylinder could
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not compete well against competitors” dises. which

could offer up to four minutes. In response. the
Amberol record was presented in November 1908,

which had finer grooves than the two-minute cylin-
ders and thus, could last as long as 4 minutes. The
two-minute cylinders were then referred to in the
future as Edison Two-Minute records. and then later
as Edison Standard records. In 1909, a series of
grand opera Amberols (a continuation of the two-
minute grand Opera Cylinders introduced in 1906)
was put on the market to attract the higher-class
clientele, but these did not prove successful. The
Amberola I phonograph was introduced in 1909. a
floor-model luxury machine with high-quality per-
formance, and was supposed to compete with the
Victorla and Grafonola.

In 1910, the company was reorganized into
Thomas A. Edison, Inc. Frank L. Dyer was
initially president, then Edison served as president
Catalogue for Edison moulded — from December 1912 until August 1926, when
cvilinder records, March 1963

his son. Charles. became president, and Edison became chairman of the board.
Columbia. one of Edison’s chief competitors, abandoned the cylinder market in
1912. (Columbia had given up making its own cylinders in 1909, and until 1912 was
only releasing cylinders which it had acquired from the indestructible Phonographic
Record co.) The United States Phonographic Co. ceased production of its U.S.
Everlasting cylinders in 1913, leaving the cylinder market to Edison. The disc had
steadily grown in popularity with the customer, thanks especially to the popular
roster of Victor artists on disc. Edison refused to give u the cylinder, introducing
instead the Blue Amberol Record, an unbreakable cylinder with what was arguably
the best available sound on a recording at the time. The finer sound of the cylinder
was partly due to the fact that a cylinder had constant surface speed from beginning
to end in contrast to the inner groove distortion that occurred on discs when the
surface speed slowed down. Partisans of Edison also argued that the vertical cut in
the groove produced a superior sound to the lateral cut of Victor and other disc
competitors. Cylinders, though, had truly peaked by this time, and even the superior
sound of the Blue Amberols could not persuade the larger public to buy cylinders.
Edison conceded to this reality in 1913 when he announced the manufacture of the

Edison Disc Phonograph. The Edison Company did not desert its faithful cylinder
customer. however. and continued to make Blue Amberol cylinders until the demise
of the company in 1929. although most from 1915 on were dubbed from the
Diamond Discs.



ADVERTISEMENTS

Phonograph Society of New South Wales Inc:

From cylinder to CD, the Society is for those interested in all aspects of historical
sound recording and reproduction at its monthly meetings in Sydney. One
subscription forall: SA30 pa Australia and overseas. Write to The Secretary,
Phonographic Society of NSW (Inc), PO Box 215, Epping, NSW 2073, Australia,
or visit our website www.phonographicsocietynsw.welcome.to

Phonograph Society of South Austalia:

An organisation of enthusiasts interested in the collection and preservation of the
artifacts of sound recording and reproduction and research into their evolution. The
PSSA NEWSLETTER, contaming interesting articles and news, appears eleven
times a year. Relevant books and reprints are also sold. Annual dues (Australian
currency); NZ, Asia and South Pacific $28.00; Rest of the World $32.00; Write to:
the Secretary, PSSA, P.O. Box 235, Kent Town, S.A., 5071, Australia. Phone and
Fax (+61-8+ 8261-9953. E-mail: etaylor(@granite.com.au

California Antique Phonograph Society:

Dedicated to the preservation of antique phonographs, records and music
memorabilia. Each year we sponsor a show and sale, the largest on the West Coast
of the United States. Our quarterly journal , The Sound Box, is the first
phonographic journal published, 36 full-size pages with full colour covers.
Membership dues are $25 per year (in USA), $45 per year (outside USA). For
information: CAPS, PO Box 169, Victorville, CA92393-0169 USA or www.ca-
phono.org

Canadian Antique Phonograph Society:

The interests of the the 285 members of the Canadian Antique Phonograph Society
(CAPS), now in its 25th year, range across all aspects of sound recording and its
history: phonographs and gramophones, all types of sound recordings of historic
importance, and related memorabilia. Membership is $25.00 U.S. per year and
includes a 6-issue subscription to CAPS newslettter, Antique Phonograph News.
For more information please contact: Canadian Antique Phonograph Society, Bill
Pratt, Secretary/Treasurer, 122 Major Street, Toronoto, Ontario, M5S 212 Canada.

The City of London Phonograph and Gramophone Society Limited (CLPGS)
To join us, contact the Membership Secretary: Tim Wood-Woolley. 28 Park Terrace.
Westcliff on Sea, Essex. SSO 7PH. United Kingdom or email
clpgsmembership@blueyonder.co.uk. Formore information visit the CLPGS Web
page at www.clpgs.org.uk
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Wanted to Purchase:

Any part of a Marathon Gramophone. W.T. Norris, 650 Two Chain Road,
Rangiora, RD 6

Wanted

More material for the Phonographic Record. Remember what is common in
your area can be rare to others.

We are having more back brackets made, these need to be cast, machined and
the top nickel plated. A slow process.

Wanted - Melotrope 3 (Model I1I) 78 Soundbox - Gavin East, 4a Lyttleton
Street, Lincoln 7608, New Zealand, gavineast@lincoln.ac.nz

Murder, Madness and Mystery

Peter Bowler - The De Reszke Record ./
A new novel by the author of The Superior Person's
i Book of Words

3 ZEUS PUBLICATIONS .
g Bl

Murder, madness and mystery in the bizarre world of high-
end record collecting ...

An asylum escapee with a dangerous secret, on the run
from the master criminal who has murdered his only friend

Both seeking that rarest of all records, the long-lost 1905
IQBNZKDQOLBPLZ?Z%Z%Q?-“ Fonotipia disc said to bear the only recording of the legen-
Fiction dary voice of the great tenor Jean De Reszke ...

Out of this mix, a darkly comic thriller that revives a hundred year old mystery.

Peter Bowler, educationalist and author, spent many years in management be-
fore retiring to subtropical Queensland, where he continues to write and to
pursue his special interest in old recordings of the great singers of yesteryear.
His published books include the 'Superior Person's' series about weird and
wonderful words, the murder mystery novel Human Remains, The True Be-
lievers, What a Way to Go, The Annotated Onomasticon, The Creepy-Crawly
and The Superior Person's field Guide to Deceitful, Deceptive and Downright
Dangerous Language.

www.zeus-publications.com
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