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CLAUDE E. WOLEDGE

It is with sincere regret that we announce the death on April 26 of the Scciety's Patron, Claude
E. Woledge. Mr. Woledge, who was in his eighty~third year, was elected Patron ot the inaugural Meeting
of the Society and had held that position ever since« MNost of you will have come to know a little about
him through his articles in this mogazinej some of us knew him personally and have spent many evenings

cotalking, asking questions and listening. His memory of the early days of the Talking Machine and more
‘Particularly in Christchurch was remarkable and it wos nothing for him to list the nomes of the buyers

of a certain model of phonograph. While he recognised the merit of other manufzcturers of phonographs
and records he was cssentially an 'Edison' man and he loved tc read and discuss the various facets of
Edison's life and work.

Phonographs were not his only interest. He followed spert keenly, particularly rugby and Saturday
afterncons in the season were reserved for 'listening-ini? He wos keenly interested in world affairs
and in musicj in his lifetimc having played a number of musical instruments.

The photograph we have chosen for our illustrations page is not the best we have of lir. Woledge
but we think it is the one he would have wanted us to choose. Tt shows him playing his Edison Amberola A
as he had done so often over the years. He sometimes spoke of his reluetance to part with it Should
he have to leave his home. We are happy for him that he parted 'from it' and not *with it

FOR YOUR INFORMATION

This issue of The Phonographic Record will rcach you a little earlier than usual to enable us to post
with it a pre-Conference supplement preparcd by three of our members who are on the organising Committce
of the Convention. This supplenent introduces to those ottending some of the subjects to be discussed
at the Convention; to those who will nct be there it provides much information of value.

ONLY 2 GRAMOPHONE BETWEEN THEM March 8 was the date of a wedding vhich was very much.a 'Socicty'

affair. lember Roger Cole married Ruth, doughter of member David Williams and a third nember, Colin
Gordon was groomsman. On our illustrations page is a photograph especially requested. It shows that
even on a wedding day a gramophonc can come between the happy couple. Best wishes for the future to you
botht

_EDISON AND MOTION PICTURES by A.J.R.

In our last issue, I wrote of the zeotrope and how Eadweard Muybridge used the principle of
*persistence of vision' to show the movement of various animals.

Edison had scen Huybridge's pictures in 1886. About this time he was very busy developing the
phonograph and it had occurred to him that if it was possible to record sound, he should be able to
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cord notion in a similar manner. His description of 2 suitsble piece of apparatus is interesting -
~am experimenting upon a machine which dees for the eye what the phonograph does for the ear which
. the recordmgmd reproduction of things in motion........ The inwention consists :.nphdtogmphmg
ntinuously a series of pictures occurring at intervals ...... and photographing these series of pic-
res in a continuous spiral on a cylinder or plate in the sume menner as sound is recorded on 2
onograph.™

Two important points should be noted here — firstly that Pdison proposcdusing only 2 single

mera for recording. Muybridge it will be remembered, had originally used a series of cameras to
cord his galloping herses althcughthe Frenchman, Mnrey hed used only a single camera. ‘Secondly,
sing his thinking on the design ofthe phonograph he envisaged the one mechine deing msed for both
cord.mg and reproduction. In s description of the proposed machine he does mention the possibility
mord;xxﬂiepmburson'tmtmusstnp'Mtwsthat"tbmmtmmyhmnuluamthe
Yo ItsbouMbemtadﬁnthonmmtthahrsttosmtmngasmesafpbotmpbsm
strip = os long ago es 1864 L.A. Ducos, a Frenchman, bad worked out _{on paper) the idea of a chain
nmamwmmmmmmmmumgmmwumuom

s ideas were never put to the practical test. :

Asmaybemagmed,llim'smposnltoreeordhzsﬂmtmphsonaeyhndcrmntmmpm—
zed pictures - in fact, they started out at only 1/96th inch square but were Iater increased to
inch. - Problmkeytnrmxgaxdmwwmmmdm.dedthatbeshouMabaMmthecyhnderm-
emfavom'oflonglu\gthsofcelluludamchcmmm”nedup,mthebqu@hems
eding. It1sreportedtbat1henﬂdwmsutheﬁﬁyteet]mgmmspemnllyuvdmedforhs,
exclaimed *That?s it « we've got it - now work like hellt™

Andvorkhkeheuwson'stuthMaszswntsM. momber&hw,mwsmm §
anthe?nnsixposxtm,hzsnmnt,'l.x.x..m.ehontook!nmmtoadarhenedmandcmnhed
e handle of a machine on which he had been working. It was the *kinetoscope® and attached to it
s a phonograph. Asﬁmhmmmmm'w,mmm'wmm
mnnﬁmsedusmtaﬂhumordaammd%mn&xr.%m,ghdtoseem
cke I hope you are satisfied with the Kineto-phonograph.” Here, then was the first exsmple of
lking pictures..
Anothertwomfxmmrm;mmthem.mpledmmwmn1mm
atured Annobelle, a theatrical fawourite of the dasy.
Insnchashnmmmtamtmmlmmwfmumummafewot’
em@hg\tsofthemhmmotnmm,mxmmwmthehopetbatmnu
emonragedtomaddeepuonthzstasczmhngasmctctmsm'swrk. Lest one should think
athlsantasalwaysmmetucvmthnghomd,Inuclsenthaqmmhualebtahe
ste to Eadweard Muybridge in 1895:-
"Ihavecmm:htthmm:mnamtm,nwammmw
tachment. mzmmmmzummﬁmrenmwmmmn
1 fear that they will net even esrn their cost. mz«tmmmefmmmu
sharacter to get the publie to inwest in.™

wmmmmmm(cmmaaa BY ROGER COLE.

Gear Noises. ammatedtbewmble tﬂshd:tlymungmorﬂ:eethersear
;elxrposszble. M,Mnﬁﬂmormwmmmmqn&tum
2 noise. mmyomutmhnmbmtmmu&uhmamumorh’
ting them wmade. Mmzsesnﬂdzsmasmashaﬂis”wth&tmtable(he.m
> needle is placed on the record.)

Bearing noise. momttmnblmmuthnmdthtopafthemurmmm-
neshnﬁmesthmmtbetopplauafu\emtor. Plenty of graphite grease should fix this
1f1twvuyhlmmmuthnmmmmmrtmbemq
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cnictines the slackness may be taken up by hammering the top and bottom sides of the top plate towards
e centre. But do not get carried away ~ test after every few taps: The same procedure can be used
en a turntable is loose on the shaft. With other bearings, dryness is again the usual trouble and
good application of grease will do the trick. Note:= on many machines the winding mcchanism
icludes a spring wound around a shaft to stop it from turning in the wrong direction, Never try
y dismantle this part as it stops the mainspring from unwinding via the handle. Grease as well as
yssible but do not use too mucht

Once all trouble spots have been attended to, you are ready to re-assemble the motor. The spring
it is always first, followed by the other gears. Ensure that all gears are well lubricated with
rease. A graphite grease is usually used but any other general purpose grease may be used. After
sassenbly, oil the pad controlling the governor and ensure that all moving parts are well lubricated.
ke care with the governor: The ends of the shaft usually fit into holes in the end of short rodsj
1es¢ holes being off-centre to facilitate adjustment of the governor in relation to the driving
>are As well, the whole governor unit can move backwards and forwards more than a quarter of an
wche It is vital to ensurc that the governor is operating freely and there should be a fair bit
* fore-and-oft play when the unit has been fastened in to place. Once the motor is reassembled,
ind it fully and check opcration to ensure that it is working properly and that no further lubri-
ition or adjustment is necessary. Remount motor on to the top of the mounting board and the job
s done.

HOW THE PHONOGRAPHIC RECORD IS FRODUCED

This issue is the second to last of volume four and the twenty-sixth published. Over this period
® three and a half years, we have, partly by design and partly by circumstance, formed an editorial
ttern and we feel that it is time we told you how we go about producing the magazine and how you
n assist use

Bach normal-sized magazine contains approximately 3,300 words. The Society has eighty members
ose range of collecting is wide, therefore to try to do our best to interest as many members as
yssible, we feel it is preferable to print say ten shorter articles and preduce ten pictures than
ree longer articles. After the format of the megazine has been planned there comes the planning
® the illustrations; this often means taking photographs especially for the occasion. Vhen all is
rganised the full text has to be typed ten words a line double spacing so that the printers can
stimate quickly the length of any article and thus give us the very fine layout which you see in
ich issue. We are telling you this so that you will sympathize with the following rules and re~
1lations and understand that we do not work on a 'there's no reason for it = itfs just our policy!
151,

While no article is t- be longer than 8§00 words in one issue, this does not prevent a longer
rticle being written and divided over two or more issuecs. We are sorry this restriction is
scessary and if you find it difficult to adhere to, recall the old saying 'quality not quantity.!

© All articles to be written or typed on onc side cf the paper only and preferably with double
jacing. Any photographic prints for the magazine to be medium to light in tone. Darker tones are
iclined to reproduce solid black. If you feel you cannot present a finished article we would still
preciate the information including if possible a photograph even if only in the form of a negative.

EDISON _ INVENTS..eesoeonses
IRON ORE and CONCRETE by Walter T. Norris.

Much has been written about the life of Edison and his inventions and it is from these publica-
ons that we reproduce information under this heading.

Concrete is an interesting subject in any age and at present precast concrete is the modern
sthod of producing permanent buildings in a short space of time. Although this is a new idea by
yday's standard, Edison thought of precast concrete nearly sixty years ago. He became interested in
roducing iron ore from low iron deposits of which only 418 to 20 per cent was pure iron. He settled
1 a site 1200 feet above sea level in a place nomed after him near Ogdensburg about 6C miles West of

e s S syt —
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Newark, New Jersey. He designed and built some of the largest and fastest rock-busting machines
then heard of. The first stage consisted of two huge rollers capable of crushing rocks the size

of @ piano and from there to smeller ones, ending up in crushing the stone to the consistency of
sandy after which it was fed over his newly invented Magnetic Ore Separator. The ore power could
not be used as a powder so it had to be mixed with a sticky substance and c-nverted in tr briquettes.

A1l this pr-ved, after years of experiment to be 2 successful venture in that Ediscn achieved
preduction of between 4000 and 1,500 tons of briquettes per day. This was in 1897 -~ but it was too
late. The price of ircn ore was between six and seven dollars per ton when he started production
but by 1897 the price had fallen to $2.65 which meant that Edison was losing thousands and was
forced to close down. After closing the 'Ogden Baby® as Fdison called it, he turned to cement
nanufacture. e

He purchased a tract of limestone in Eastern Pennsylvania and brought his Giant Rollers-from
Ogdensburg to crush rock. This plant was completed in 1907 and was capeble of turning out 1000 barrels
of cement every twenty-four hours while other manufacturers could turn out only two hundred. Edison,
not content with this, improved his plant to the point of producing 1100 barrels per day. He also
improved the quality of the cement, grinding it more finely, and being more exact in his weighing and
measuring of the mixture.

In 1908, he conceived the idea of poured cement hcuses which could be cast in one picec in about
six hours. His aim was to produce cheap housing for workmen and to do it on the scale of mass produe-
tion. A house of six rooms was to be built with the a2id of cast iron moulds and was to cost three
hundred dollarse The house was to consist of cellar, roof, floors, walls, stairways, doors, windovs
and baths all produced in one piece leaving only plumbing and electrical wiring to be done after—
wards. This was in the stoggering time of four days. It appears Edison put up several of these
houses near YWest Orange in 19103 these were plain in design and did not toke on although, through
the use of a special additive, a jelly like glue type substance which caused the conerete to flow
evenly, a smooth finish was achicvede

Note:= If we have interested you in this aspect of Edison's work we suggest you read

*Edison' by Matthew Josephson.

MELBA'S GIFT BOOK of Australian Art and Literature

Nellie Melba was an Australian by birth and upbringing and for the whole of her lifetime was
proud to introduce herself so.

Her talent showed itself early in her life and after carly training in her own country she
arrived in Englend with various letters of introduction to men of music. But no-one did anything
for her. She had however, one letter left - to Madame Mathilde Marchesi in Paris. Marchesi was one
of the most famous living teachers of singing of that time. Melba waited anxiously for Marchesi's
verdict after she had sung. She was not left long in doubt. Marchesi's excited cry tc her husband
"Salvatore, Salvatore, at last I have found a star!™ was tc be fulfilled tc the limit cver the
years.

After nine months of intensive training, larchesi decided that it was time for Melba to make her
debut. But where? An offer came from Brussels and it was here on October 13, 4887 as Gilda in
'Rigoletto's Her success was immediate and it was this reception by the Belgian people which made
her write many years later:=-

"There is a personal reason for the appearance of this book. I was born in Australia and I glory
in the land of my birth. But as an artist I was born in Belgium. I made my debut therey my first
appearance in opera was at Brussels, and I can still hear the cheers of my first audience, the
kindly warm-hearted Belgians whose generous recogniti-n of the unknown artist from distant Australia
gave me hope and courage to persevere."

This is the beginning of A Word of Explanation « the introduction to Melba's Gift Book which
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is a collection of Australian Art and Literature. The proceeds of the sale of the book were
dewoted by Madame Melba to the Belgian Relicof Fund during the First World War. Nellie Melba was
not unknowm for her charity work but this particular contribution is interesting and umusual and
incidentally, a2 varied selection of art and literature of the period. v

RECORDS OF RECORDS by G.B.E.

*Alexander's Ragtime Band’and hat Hysterious Rag?played by the Empire Military Band (with vocal
effects) 10" double-sided Beka Grand Record No. 526.

This is a typical rogtine® recording of the pre~First World Uar period, the two famous songs
being written (wholly or partly) by Irving Berlin. The Beka Company was one of the numerous Con-
tinental ooncerns which Yinvaded® the British market during the 1900%s3 the resulting tprice war!
eutting the price of some 40" discs down to as little as 10d. The Coumpany apparently found a demand
for British recordings in Germany as the label proudly stotes "Recorded in Lendon, reproduced. in
Prussia™. The two items are well-recorded, although, because it is of a band, the reproduction is
rather *blasty’. The vocalist, whoéver he is stands out well above his raucous accompaniment.

ELSIE LND DORIS YATERS by Panela Rogers

Ididmtﬁnditdiﬂiculttobwacamroeord; in my first purchase of a gollecticn of 78's
I bought three ielba records in the original pactets. It took me years, however to get one record
of the British comediennes Elsie and Doris Vaters.

I connot remember not knowing sbout Gert snd Dais., the two Cockney women created by the Waters
sisters and I have memeries of poing to the cinemn during the Second World war to see the two films
they mode.

Like meny inventions and discoveries, they Yhappened by accident.? In 1953 Elsie and Doris
Waters, who at that time were sarning four guiness a night doing concerts, began to make recordings.
They were short of songs anddecided to .do o sketch for a change. It was most of a night's work to
write *Gert and Doisy® ~ and after making the record they forgot all about it. Unknown to them the
record had been played over the air - and that was the beginning$ In 1935, vhen theatre tickets
were 2 mere 3d. to 1/8 they created a record by taking £1017 in a week at a provincial theatre.

In an age when hunour is often sick and slick there is on everlasting quality about the records
cf Elsie and Doris Waters. It suffers from no pretemsions - it is uncomplicated and earthy and
genuine with an appeal for all ages. It was no surprise to me to hear in a recent broadeast that
the late Queen Mory was a 'fan's wnor to hear one of our junior members talking about a record
vhich he thought was very amusing and to discover that it was a 'Cert ond Daist. Tt is hard to
rocomend any particular recording. Iy own favourite is 'Gert.and Daisy Meke a Christmas Pudding!
Columbia DO 1530 which adds to anyone's festive celchrations.

"The Coronation Girls® DO1464 and "Huntin® DO1637 are also fun. And so is = oh but try them for
yourself - if you can find thems

FURTHER ADDITIONS TO THE LIBRARY  (Continued)

25, The Book of Jazz (A Guide to the Entire Field)
26.  Call De Lucky by Bing Crosby

27. iy Life of Husic by Henry J. Wood

28, Enrico Caruso - His Life and Death by Dorothy Caruso
29. Clara Butt by Winifred Ponder
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30,
31.
32,
33
34,
35,
36.
37.
38.

Interrupted Melody by Marjorie Lawrence

Am I Too Loud? by Gerald Moore

The Unashamed Accompanist by Gerald Moore

Living Biographies =~ Great Composers

My Friend Mr. Edisdq by Henry Ford

Edison = A Blography by Jefferson

The Complete Opera Book by Gustav Kobbe

Opera at Home — The Gram:phone Compnﬁﬁ‘l.(znd Edition)
Opera at Home - The Gramophone Company ‘(51\1 ‘Edition)



